Unit 4. At the rehersal

Victor: Let's start with some practicing exersises .
Andy: I'm sick and tired of all those scales and arpeg-

gios.
Victor: We all do not have perfect pitch and only diffi-

culties in reading music /et alone sight -reading. And
you, Andy often misses entrances.

Rosy: But your sense of rhythm, Victor, especially for
anything syncopated, is virtually non-existent, and
exercises won't help.

Victor: And you , Rosy, are playing the piano out of
tune. I'm sure you are not looking at the music and
playing flat. Then you mixing up bass cleffs and treb-
ble cleffs, touching wrong notes ...

Jane: Stop argueing, everybody. | think that any
group should avoid any quarells. They bring only
harm. Nobody is pefect. | remember a well-known
conductor. He had much trouble at music school. His
hands couldn't span a full octave on the piano, so he
was not striking the keys by the the finger recom-
mended and that, paticularly on the black notes, the
little finger was falling short of expectations. He was
thinking of changing instruments - going back to the
woodwind class, where he was biting through oboe
reeds at the sessions, or the strings department,
where he was dropping the viola bow, or the percus-
sion wing, where he was snapping drumsticks, or the
brass class, where he was trying to swallow a trumpet
mouthpiece. He was making such a pig's ear out of
one of the most beautiful melodies Brahms ever com-
posed. Now it's hard to get tickets to his concerts and
recitals, as a soloist or accompanying guest singers
and instrumentalists.

Andy: You are right, Jane.
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Say if the statement is right or wrong right wrong

Andy enjoys scales and arpeggios.

Victor has perfect pitch and good sight -reading.
Quarells bring only harm.

Andy used to snap drumsticks.

Continuous (progressive) -

AelCTBUE HAXOAUTCS B pasBUTUN B OnpedeneHHbIi MOMEHT BpeMeHHM
He is writing a song now.

Are/ls + V + ing

He was writing a song at 5 o'clock yesterday.
Was/Were + V +ing

PRESENT PROGRESSIVE o6pa3syeTcst npy NOMOLLM BCOMOraTensHoro rnarona to
be, KOTOpPLIN U3MEHAETCA NO NUUAM U Yyucnam + yetséptaa dpopma rnarona (4 c.rm. =
1c.rn. +ing).

| -am

He, she, it - is + 4as dopma rnarona.

You, they, we - are

HacTosiwee npogormkeHHoe BpeMSA NponUCXoguT B MOMEHT peydn, TO eCTb B JaHHbIN
MOMEHT, AENCTBME, O KOTOPOM UAOET peyb, MOXET OOnbLUe N HE NOBTOPUTHLCA.

eg. What are you doing? - | am playing the accordion.

B BonpocutenbHbIX NpeanoxeHusax (Tonbko obwmi Bonpoc, Tpedytowmn otseta A
unn HET) Ha nepBoe MeCTO CTaBUTCA U3MEHEHHbLIN MO NULaM 1 Yymucram
BCNOMoraTenbHbIn rmnaron to be, 3atem nognexauiee (MOXeT ObITb BblpaXkeHo nMbo
CYLLECTBUTESNbHbBIM, TMOO MECTOMMEHMEM), CKadyeMoe (rnaron) n BTOPOCTENEHHbIE
YrieHbl NPeanNOXeHUs.

B oTpuuaTtenbHbix npeanoxeHuax aobaenserca Yactmua not.

CyuwlectByeT 6onblas pasHuua mexgy HACTOAWWM MPOCTBIM n HACTOALWLNM
NMPOOOIPKEHHBIM BPEMEHEM, npn nepesoge He nyTante, noxanyncra, Hanpuvep:
A xoxy n A nay.

Present Progressive He ynoTtpebnserca ¢ rmaronamu:

To love - no6uTs, to believe - BepuTb, to see - BugeTb
To like - HpaBUTbLCA, to wish - xenarb, to hear - cnblwaTtb
To forget - 3abbiBaThb, to remember - NOMHUTb

To hate - HeHaBuaeTb, to need - HyxgaTbCH

To know - 3HaTb , to understand - noHnmaTL

To want - xoTeTb, to be - 6bITb - HaxXoANTLCS

BmecTo atoro rnaronel ynotpebnstotca B Present Simple.
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Use the verbs in brackets in Present Continuous:

What ... you (do)?
She ... (read) notes.
They ... (not stand) on the stage.

| ... (play) a serenade.
Whose account ... you (work) on?
She ... (study) hard for her final exam.

We ... (have) a gig this evening.
What ... you (do) tomorrow afternoon?
She ... (come) on Friday.

Common present continuous time expressions include: at the moment, now, today, this
week, this month, tomorrow, next week (for future arrangements ), currently

am |
are you
is he
What is she doing this afternoon?

is it are we
are you
are they

Choose the correct variant:
- Where are your children?
- They ... 1) on the carpet and ... 2).
1) lie; are lying; lies; 2) are listening to music; listen; listens.
Listen! Somebody ..... a nice song.
sings, is singing, are singing
- What ... you ...1) now?
-1 ... 2) for my key. | can't open the door.
1) are doing; do .... do; is ... doing 2) look; am looking; is looking.
Why ... you changing the melody? The music fits the words perfecily.
don't; doesn't; do, are.
Don't make so much noise. | ... to work.
is trying; try; am trying; are trying
At the moment we ... people.
entertain, are entertaining



Present Simple or Present Progressive:

1. We (perform) pieces of music on musical instruments every morning.

2. What ... this word (mean)?

3. At this moment we (do) an exercise on transposition.

4. ... you (know) that boy over there?

5. "What ... you (do), Tom?" "I (harmonize)." "Let me see what ... you (harmonize)."
6. ... you (see) anything?

7. | (not remember) his name exactly.

8. Grandpa (be) by himself in the library. Grandpa (do) the orchestration.

| (hope) you (know) where he (live).

10. "... you (read), dear?" "Yes." "What (be) the book about?" "Don't talk to him while
he (read)."

11. You (play) too loudly, so of course you (get) deaf.

12. How long ... it (take) you to get to the Institute, usually?

13. ... you (like) what you (do) now?

14. "It (snow) now?" "Yes, it (snow) very hard. You can't go out yet."

15. What ... you (want)?

16. "Hello!" said Freddie. "What ... you (do) here?"

17. "You (wear) a new coat?" "Yes, you (like) it?" "The colour (suit) you but it (not fit)
you very well. It (be) much too big."

18. Mr. Black often (go) to the theatre but his sister (not go) very often. He (like) all
sorts of plays. She (prefer) comedies.

19. "Why ... that man (stand) in the middle of the stage?" "He ... (try) to concentrate. ".
20. "Why ... he (not use) an accompanist ?" "Some people (not bother) to use an
accompanist. They (risk) singing solo."

©

Cnydau ynompe6neHusi THE PAST PROGRESSIVE TENSE

1. [Ins 0603Ha4eHnsa ENCTBUIN, NPOTEKABLUNX B TOYHO YKa3aHHbIN MOMEHT B
NPOLUIIOM.

OTOT MOMEHT MOXET ObITb BbIpaXeH:

a) TOYHbIM YKazaHMeM BPeMEHW, Korga npomcxoanno aencTeume:

| was writing a letter to my friend at 6 p.m. yesterday. - A nucan nuceMo moemy
Apyry B4epa B 6 YacoB Beyepa.

6) NnpMAaTOYHbIM NPEASIOXKEHNEM:

Jane was talking about Robin when Liz came in.- [xeiH roBopuna o PobuHe, korga
Bowuna Jims.

2. PAST PROGRESSIVE ynotpebnsetca no tem xe npasunam, 4to n PRESENT
PROGRESSIVE:

a) Ans BblpaXeHna 0eNCTBUIN B NPOLLSIOM, KOTOPble MPOUCXOAUSIN HE TOSNbKO B TOYHO
yKasaHHbIN

MOMEHT, HO 1 Bonee LWMPOKUIA OTPE3OK BPEMEHMU:

He said he was playing a new piece.- OH ckasan, 4TO UrpaeT HOBYIO NbECY.

( encTtBune npoucxoguno B 6onee LUNMPOKUIA OTPE3OK BPEMEHWU, HO ABMANOCH MaBHbIM
1151 FOBOPSILLETO).

6) ons BbipaXeHNsa 3annaHMpoBaHHOIO AeNCTBUSA B ByayLlem, Korga BCTynaeT B cuny
npasuno



corrnacoBaHusi BpeMeH:

Ann said she was meeting Andrew on Monday. - AHHa ckasana, YTo BCTpevaeTcs

C QHAPIO B NOHEAENbHUK.

3. Past Progressive He ynotpebnsierca ¢ rnmarofiaMu, KOTopble HeMnb3s UCNonb3oBaThb
B rpynne Progressive, BMeCTO 3TOro rnaronbl ynotpebnstotcs B Past Simple.

To love - nobuTb, to believe - BepuTb, to see - BUOeThb
To like - HpaBUTbCH, to wish - xxenatb, to hear - cnblwatb
To forget - 3abbiBaTb, to remember - NOMHUTb

To hate - HeHaBUAEeTb, to need - HyxxgaTbCs

To know - 3HaTb , to understand - noHnmaTb

To want - xoTeTb, to be - ObITb, HAXOOUTbLCA

Look at - cmoTpeTb Ha ... Listen to - cnywaTtbe MOXHO ynotpebnaTts B Past
Progressive.
While they were talking she was listening to him very attentively.

Ob6paTtuTte BHMMaHMe!

a) [lencrteus, BblpaXXeHHbIE rnarofiaMmy B raBHOM U NPMAATOMHOM NPeanioXeHUsX, He
paBHbI

no ANUTENbHOCTU- O4HO ANWUNOCH Jornblue, Yem gpyroe. [lencTeme, KOTopoe Anuoch
aonblue,

cnepnyert BblpaxaTb rnaronom B Past Progressive, a gencreme, KOTopoe Anunoch
bonee

KOPOTKMI Nepuog BpeMeHu, crieayeT BblpaxaTb rnaroniom B Past Simple.

Mawa nucana ( 4nvMnocb AonbLUe) NMCbMO, Korga Bowes (Anunocb KOpove) B KOMHaTY
eé oTtel,.

Masha was writing (Past Progressive) a letter when her father entered (Past Simple)
the room.

6) Korga gencrena rmaBHOMO U NpuaaTo4HOro NPEAnoXeHU cnegyoT Apyr 3a ApYroMm,
TO rnaronbl rMaBHOMO U NPMAATOMHOIO NpeanoXxeHun ynotpeodnatTcs B Past Simple.
Korga oHa BoLuna B KOMHATY, OH BbIKIHOYMI TENEBU30P.

(dencteus, BbipaXkeHHbIe rrarosiaMmmn BoLUna v BbIKMOYMN, CnegyoT apyr

3a gpyrom.) - When she entered the room he turned TV off.

Past Simple or Past Progressive

Example: | was working upstairs when the accident happened. (work, happen)
He ... book and ... to read. (open, start)

We ... the music, when suddenly the electricity ... off. (enjoy, go)

Everyone ... quietly. Suddenly they ... noise. (talk, hear)

When | ... the doorbell, | ... downstairs. (hear, run)

The conductor ... the contract when the manager ... . (check, call)

When she ... the news, she ... to cry. (hear, begin)

The students ... a test when the bell ... . (write, ring)



Conducting

Conducting is more than waving your arms in front of the band. The conductor has two
primary responsibilities:

To start the ensemble, to establish a clear, uniform tempo, and keep it throughout the
performance.

To help the musical quality of the piece (expression, dynamics, cues).

There are many different conducting styles.

The starting position is important .

Your upper arms should be away from your body. They should be slightly in front. Your
forearms should be parallel to the ground. Your palms should show a little bit and your
fingers should be up.

Your upper arms should be slightly away from your sides, elbows out, but not too far.
(If you feel like you are doing the little birdie dance, you are out too far). Your hands
should come in and should line up with your arm pits.

Conducting a down beat:

The solid line is the down beat.
The dotted line is the rebound.

it —

Moving your arms from the shoulder, bring your hands straight up, so
that your wrists are at about eye level. All of the palms of your hands should
show. Your elbow should not change position much, if at all. This is the prepa-
ration position to conduct the down beat. To conduct the down beat simply
bring your hands back to the starting position. Quickly flick your fingers down
to hit the focal point. This little flicking motion determines the actual beat.

5 rules for conducting

1: All beats are down beats.

2: All beats strike the focal point.

3: All beats rebound.

4: All rebounds are equal in all ways to the down beat

5: The size of the rebound depends on the speed of the music.




A good conductor is mindful of the rebound. If the rebound is too large, the conductor
must rush to get back to the focal point. If the rebound is too small, the conductor may
be forced to pause to get back in tempo, confusing the beat and the musicians.
Rebounds, and thus downbeats, determine the speed of the music. Smaller downbeats
are used for faster music, larger downbeats are used for slower music. The reason for
this is because in fast music you don't have time to move your hands too far, and in
slow music you do. To try otherwise is a waste of energy.

When conducting a two pattern, conduct the down
beat but instead of coming straight back up, veer to
the side. Beat two brings the hands back to the focal
point and then straight up again.
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The Three pattern, also known as 'Down-out-
up' is a combination of the two pattern and the
one pattern. The first beat is a one pattern,
which goes down and rebounds staright up.
The second beat goes out, similar to the
beginning of the two pattern. The third beat
superimposed finishes the two pattern.
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The four pattern is one of the most commonly used patterns. When
learning the pattern, say to yourself 'down-down-out-up'. This pat-
terns follows the same trend as previous ones. The four is the
same as the three pattern but the four has an extra down at the
beginning.




This is the 'down-down-reverse-around' pattern. The first

A | two beats are simple downbeats, but the third beat

| rebounds in a circle towards the outside. The circle contin-

I | ues around until beat four. At beat four, give a flick of the
wrist at the focal point (your hand should be there) and

I rebound up.

3 4 This pattern has a weak fourth beat. It is very useful in con-
ducting the last half note on the last two beats of a meas-
ure. This patterns is good for building up to a new phrase or
as part of a dynamic change. This pattern is generally not
used over and over, but instead only as needed.

The 'Thump' pattern is good for very fast music. The first
beat comes to the focal point at an angle. The second beat
4 slides in on a plane with the focal point. The third beat
slides back across the focal plane to where the first beat
ended. The fourth beat retraces the first beat back up. The
pattern doesn't rebound, but still accentuates all the beats,
hitting the first beat especially strongly (freeze on beat 1 for
2« l 3 a moment).
This pattern is mostly wrist movement (because of the fast
speed). Because your hands go in, watch out that your
arms stay apart (or your hands will run together and mess
up the tempo).

This is another four pattern. This is larger

pattern, one good for moderate and slow

music. Beat one comes down and,

instead of rebounding up, goes across

2 3 the chest, curving up (think 'over a hill')
and down (think 'into a valley') then
hangs bit at beat two. The right hand then

1 slides in a long curve into beat three

which is out, away from the body on the
other side of the conductor. Beat four
slides in and up to prepare for beat one.

DO NOT MIRROR HANDS, at least for the entire pattern. (Crossing hands is a no-no.)
If you want to use the left hand, only use it for beats three and four. After beat four
drop the left hand to your side or stomach to leave room for the right hand, which will
shortly be crossing your body.

This is a pattern good for more formal groups, orchestras, choirs, and symphonic
bands. This pattern can be used in marching band for, say, a ballad.



4 The legato pattern is another four pattern. It is
good for legato music with soaring phrases.

When conducting this expressive pattern use
only the right hand (don't mirror). The pattern is
] 3 similar to the above pattern in that it crosses the
2 e body for beat two and extends away from the
body on beat three.
The wrist is much more relaxed for this pattern.
\ From beats two to three the wrist leads, 'pulling’
1 the pattern out. The wrist leads again from three
to four, 'pulling' the pattern up.

The size of the pattern is fairly large since most legato music has a slow or moderate
tempo.

A marching band conductor would most likely never use this pattern on the field. This
is another pattern which is suited better for symphonic bands, vocal groups and
orchestras.

Humour
A Player's Guide for Keeping Conductors in Line (by Donn Laurence Mills)

If there were a basic training manual for orchestra players, it might include \:;l
ways to practice not only music, but one-upmanship. It seems as if many B
young players take pride in getting the conductor's goat. The following rules are intend-
ed as a guide to the development of habits that will irritate the conductor. (Variations
and additional methods depend upon the imagination and skill of the player.)

1. Never be satisfied with the tuning note. Fussing about the pitch takes attention away
from the podium and puts it on you, where it belongs.

2. When raising the music stand, be sure the top comes off and spills the music on the
floor.

3. Complain about the temperature of the rehearsal room, the lighting, crowded space,
or a draft. It's best to do this when the conductor is under pressure.

4. Look the other way just before cues.

5. Never have the proper mute, a spare set of strings, or extra reeds. Percussion play-
ers must never have all their equipment.

6. Ask for a re-audition or seating change. Ask often. Give the impression you're about
to quit. Let the conductor know you're there as a personal favor.

7. Pluck the strings as if you are checking tuning at every opportunity, especially when
the conductor is giving instructions. Brass players: drop mutes. Percussionists have a
wide variety of dropable items, but cymbals are unquestionably the best because they
roll around for several seconds.

8. Loudly blow water from the keys during pauses (Horn, oboe and clarinet players are
trained to do this from birth).

9. Long after a passage has gone by, ask the conductor if your C# was in tune. This is
especially effective if you had no C# or were not playing at the time. (If he catches you,
pretend to be correcting a note in your part.)

10. At dramatic moments in the music (while the conductor is emoting) be busy mark-



ing your music so that the climaxes will sound empty and disappointing.

11. Wait until well into a rehearsal before letting the conductor know you don't have the
music.

12. Look at your watch frequently. Shake it in disbelief occasionally.

13. Tell the conductor, "l can't find the beat." Conductors are always sensitive about
their "stick technique", so challenge it frequently.

14. Ask the conductor if he has listened to the Bernstein recording of the piece. Imply
that he could learn a thing or two from it. Also good: ask "Is this the first time you've
conducted this piece?"

15. When rehearsing a difficult passage, screw up your face and shake your head indi-
cating that you'll never be able to play it. Don't say anything: make him wonder.

16. If your articulation differs from that of others playing the same phrase, stick to your
guns. Do not ask the conductor which is correct until backstage just before the concert.
17. Find an excuse to leave rehearsal about 15 minutes early so that others will
become restless and start to pack up and fidget.

18. During applause, smile weakly or show no expression at all. Better yet, noncha-
lantly put away your instrument. Make the conductor feel he is keeping you from doing
something really important.

It is time that players reminded their conductors of the facts of life: just who do conduc-
tors think they are, anyway?

(Donn Laurence Mills is the NSOA contributing editor. He holds music degrees from
Northwestern University and Eastman School of Music. A conductor and music educa-
tor, he is also the American educational director for the Yamaha Foundation of Tokyo.)

Scrall

Tuning pegs
Peg bow

Fingerboard Braaher

Strings

Eridye Fholes Soundpost

Tailpiece End button

soundbhoard
What else do you need to play the violin?

Find the English for:
noacTtaBka, obevarika, CTpyHbl, AeKa, AYXKKa, KOSKK, rpud, KONKOBbIN MEXaHNU3M



Practice

1. Fill in the prepositions where necessary :

1. We have difficulties ... reading music.

2. His hands couldn't span ... a full octave on the piano.
3. It's hard to get tickets ... his concerts and recitals.

4. They're not standing ... the stage.

5. It's an exercise ... transposition.

6. He protested ... the Vietham War.

7. Reggae music was popularized ... Bob Marley.

8. A good conductor is mindful ... the rebound.

2. Quiz:

1. A two-pronged metal device used by musicians to provide, when tapped, a fixed
pitch.

a) tuning fork b) cadenza c) metronome d) harp

2. Percussion insrtument consisting of a series of graduated wooden bars that are
struck with mallets.

a) xylophone b) triangle c) trombone d) recorder

3. Musical notation far a multipart composition

a) choreography b) screenplay c) script d) score

4. In music - art of directing instrumentalists or singers

a) versification b) choreography c) conducting d) improvisation

3. Match verbs with their descriptions:
a) Popularize b) Pluck c) Interpret d) Improvise e) Influence f) Incidental music

1 - To make something widely liked or appreciated

2 - To pull sharply at the strings of a musical instrument [+ at]

3 - To perform a part in a play, a piece of music etc in a way that shows your feelings
about it or what you think it means.

4 - To act or compose something, play, song, or piece of music, without any prepara-
tion

5 - To persuade or sway somebody

6 - Music played during a play, film etc. in order to give the right feeling.

Fill in the neccessary verb in appropriate form:
1. Bob Marley ... Reggae music in the 1970s.

2. Someone at the strings of an old guitar.

3. Wagner's orchestral music much ... Bruckner.

4. You can't be a good jazz musician if you can't ...



4. Describe how you would arrange a popular folk song for recording with the
singers and instruments of your choice.

lead guide direct

What does the conductor do with the orchestra?
a) leads b) guides c) directs

What does the soloist do?

a) leads b) guides c) directs

What does a concertmeister do?

a) leads b) guides c) directs

Find the English for:

raMmbl, apneaXuno, abComnTHBIN CnyX, BCTynfeHne (ronoca, UHCTPYMEHTa), 4yBCTBO
pUTMa, CUHKONMUPOBAHHbIN, HE B TOH, CLIEHa, My3blka COOTBETCTBYET CrOBaM,
pasBnekaTb, rapMOHM30BaTb, OPKECTPOBKA, aKKOMMaHNaTop, AepeBsiHHbIE OyXOBble
WHCTPYMEHTbI, NPOBECTWN NO CTpyHaM, (POHOBasi My3blka, ObITb NOA BMSHUEM KOro-TO,
POHSATb NAnoYKK, rpynna yaapHbIX;

NPEBOCXOACTBO, HACTPOMKA MHCTPYMEHTA, NYNbT, POHATbL HOTbI, BbIOOP NporpaMmel,
B3Max (3aTakT), CypauHa, KOMMMEKT CTPYH, TPOCTb, NocagKa, NpocnyLumnBaHue,
KynNbMUHaUUSA, WUTPUXK, YyOapHasa Aons, OTCKOK (oThava), CMeHa AMHaMUKMK,
ABYXJ0SbHAs CXeMa OUPWXMPOBAHWS., NapansenbHble XecCThbl.

Active vocabulary:

scales sense of rhythm viola bow accompany
arpeggios out of tune drumsticks reed
perfect pitch strike the keys mouthpiece entrance
sight -reading woodwind class recital soloist
focal point rebound a two pattern wrist
transposition harmonize orchestration deaf
accompanist incidental music mute climax

Keys:

violin - bow

1. 1-in;2-x;3-t0;4 -on;5-0on;6-against; 7-by;8-0of 2. 1-a;2-a;3-
d;4-c

3.a)-1;b)-2;¢)-3;d)-4;e)-5;f)-6; g)-7; 1. - popularized; 2 - was plucking; 3 -
influenced; 4 - improvise
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