Unit 13. Bass guitar

Jane : You love your bass guitar, don't you? Why?
Victor: Bass ... the glue of rhythm and harmony ... the heartbeat of the band!
The bass has unique qualities that draw you to play it - perhaps it's the rich,
deep, mellow sound or the hypnotic rhythms. In the right hands, the bass is a
tremendously powerful tool, because it gives a band its feel and attitude. The
bass is at the heart of much of the music you hear today.
Jane: Do bass guitars differ from other guitars?
Victor: Bass guitars differ from their high-strung cousins in several
significant ways: Basses normally have four strings, while guitars have six.
Nearly all bass guitars are electric. Other guitars come in all flavors: electric, acoustic,
or a combination of the two.
The bass strings are an equal distance musically from each other. This type of tuning
makes playing the bass much easier than playing the guitar, where the second -high-
est string is tuned differently from the others.
Jane: And a bass player plays important role in the band, doesn't he?
Victor: As a bass player, you play the most crucial role in the band . Everyone in the
group depends on your subtle (and sometimes not-so-subtle) lead. If the guitarist or
saxophonist makes a mistake, hardly anyone will notice, but if the bassist makes a
mistake, everyone in the band and the audience will instantly know that something is
wrong. You're responsible for linking the harmony (chords) of a song with a distinctive
rhythm (groove). This link contributes to the feel, or style, of the music. Feel or style
determines whether a song is rock, jazz, Latin, or anything else.
Jane: What are the main functions of a bassist?
Victor: Keeping a steady rhythm, or a pulse, is one of the bassist's primary functions. |
refer to this function as locking in with the drummer, because you work very closely
with the drummer to establish the rhythm. So be nice to your drummers. Listen to them
carefully and know them well. As a bassist, you need to have a very clear understand-
ing of exactly how the rhythm relates to the beat. You need to know where to place the
notes for the groove in relation to the beat. And you want to make your grooves
memorable. As a bassist, your job is to play the groove. You don't have to restrain
yourself from playing tasty solos and fast-fingered fills, as long as your solo or fill (a
miniature solo) relates to the groove and is indeed part of it. Defining the style of a
tune is your primary function as a bassist. You define a style by the notes and rhythms
you choose - and you have to do this while locking in with the drums! When you need
a very cool solo, or you need to fill some space with bass flash (a fancy mini-solo to
show off your skills).
Jane: What styles do you encounter most often? How do they differ?
Victor: A lot of styles are really part of one big overall style, such as rock. The rock
styles are generally played with a steady eighth-note pulse, tightly locked with the
drums, that drives the song. Swing styles are based on the triplet feel. With the triplet,
the beat is subdivided into three equal units, not the usual two. This style is somewhat
lighter than the rock styles, and it includes the shuffle as well as jazz walking lines.
The funk styles rely heavily on the sixteenth note, the smallest rhythmic subdivision



commonly used in music. For bassists, this is the busiest style: You have lots of notes
to play. You need to lock in very firmly with the drums and keep the groove tight. This
style focuses a lot of attention on the bass and is usually a technical challenge.. World
beat is a widely recognized category in almost any record store. | use this term to
describe styles that are not native to North American music but are relatively common,
such as South American, African, and Caribbean styles. Styles using odd meters aren't
part of the regular four-beat patterns you may be used too, but meters that use five,
six, or seven beats and beyond are definitely part of the odd meter family. Although
unusual, these odd meters can sound quite natural when played correctly. In fact, the
waltz (three beats to the measure) is an odd meter style that arguably feels very natu-
ral because it's so common.

Jane: Thank's for a good lecture.

Say if the statement is right or wrong right wrong

Bass guitar unites rhythm and harmony

A bass player plays unimportant role in the band

A lot of styles belong to one big overall style called rock
The waltz has three beats to the measure

Grammar

B aHrnuinckom a3bike hopMbl cocriaraTenbHOro HakMoOHEHUS ONSA BblpaXKeHUs
coxaneHus / gocaabl / BO3MYyLLEHNS / ynpeka no NoBoAy TOro, YTo kakoe-nmbo
aencrtane Morno 6bl NPOM30NTU / OKa3anocb HEBbINOHEHHbLIM / NPOU3OLLIIO He
BOBpEMS.

[MpocTble npeanoxeHus:

Oh God! You might have been killed! - Boxe mon! Tebs Beab mornu (6bl) youts!
He should have helped you. - OH gosmkeH 6bin (6bl) Tebe nomoyb (HO HEe NoMor).
They ought to have come earlier. - Nm cnegoBano (6b1) NPUATK paHbLUe (HO OHU He
NPULLNM paHbLUe).

CnoxXHONOAYMHEHHbIE NPEANOXKEHNS.

B aTom cnyyae B ka4eCTBe CKa3yeMoro rfaBHOro NpeanioxXeHus UCnonb3yeTcs rnaron
to wish, a pycckui nepeBoa HaYMHAETCHA CNIOBOM Xarllb:

| wish | had come earlier. - Xanb, 4TO A He NpuLwen paHbLLe.

| wish you had not been there. - Xanb, 4TO Tbl OKasanca Tam.

| wish | had invited you. - Xanb, 4TO 9 He npurnacun Bac.

He looks as if he had got married. -

Y Hero Takon Bug / OH BbIrMSAUT Tak, 6yaTo XXeHuncs,

(Ha camoMm ferne OH He XeHuncs)

Why are you looking at me as if you had not seen me for years? -

[Moyemy Tbl CMOTPULLL HA MeHSA Tak, ByaATo CTO neT He Buaen?



Study these example situations:

Sue wants to phone Paul but she can’t do this because she doesn’t know his number.
She says: If | knew his number, | would phone him.

When you imagine a situation, you use if + past( if | knew/ if you were/ if | didn’t etc.)
Tom would practice more if he had more time. (but he doesn’t have time)

We use the past in the same way after wish (Iwish | knew/ | wish you were etc.)

| wish | knew Pauls number. Do you ever wish you could fly.

After if and wish , you can use were instead of was:

If I were you | would study more. | wish it were possible.

Last month Sting was in Moscow for a concert. Tom didn’t know this, so he didn’t go to
the concert.

- If Tom had known Sting was in Moscow, he would have come to his concert.

The real situation was that he didn’t know about the concert.

When you are talking about the past, you use if + had (‘d) ... (if | had known/ been/
done..etc.)

We use had )done) in the same way after wish (lwish | knew/ | wish you were etc.)

| wish something had happened = | ‘m sorry that it didn’t happen:

| wish | had been to his concert.

1. Translate the sentences into Russian:

| wish you were with me.

| wish | had done the homework yesterday.

If the weather is fine tomorrow, we’ll go to the picnic.

He would help you do this translation if you asked him.

It would be wonderful if Ann were here with us.

It wouldn’t do you any harm if you did this exercise a second time.

If my grandfather had had a chance to study, he would have been a great man.

2. Answer the questions:

What books would you like to read?

What would you put on if it were warmer today?

How well would you speak English if you’d spoken it since childhood?
Where would you go if you could go anywhere in the world?

What would you do if it were Sunday?

3. Fill in the necessary form of the verb:

1. Plants will die if you ... them.
a. won't water b. don’t water c. wouldn’t water

2. If | had one million dollars, | ... a modern car.
a. would buy b. will buy c. bought

3. What a pity my husband is away! If he ... here he ... us.
a. were b. would be c. is / d. will help e. would help f. helps



4.

. You look tired. If | ... you, | ... a holiday.
. be b. were c. have been / d. will take e. would take f. take

. If Benjamin Franklin ... so hard, he ... the symbol of America.
. didn’t work b. wouldn’t have worked c. hadn’t worked / d. wouldn’t have become
. hadn’t become f. wouldn’t become

. Would it be all right if | ... round at about six?
.come b. came c. will come

. If you ... hard, you ... your exam. But you failed it.
. had worked b. would have worked c. worked / d. would have passed
. would pass f. will pass

Translate into English:

A Obl 3aWlen K HemMy Ha creayollen Heaene, ecnu 6ol y MeHst 6bino cBobogHoe
BpeMS.

Ha Bawem mecTe a1 Gbl NPUHAN 3TO NpeaioXeHue.

A Obl nowen B4Yepa B KMHO, ecnu Obl 1 XOTen 3To caenatb.

A xoten 6bl, 4TOObI OHa MHE NO3BOHMMA BYEpPa BE4YEPOM.

A 6bl XoTena, 4YTtobbl Thl Obia cenyac ¢ Hamu B AMepuke.

Ecnu s y3Hato ero agpec, s Hanvwy emy NMcbMo.

Mama HacTamBana, 4Tobbl 9 Hagen Tennyk KypTky.

Ecnu 6bl y MeHst 6bIno 4OCTaTOYHO AeHeET, st Obl Kynun KapTUHY el Ha AeHb
pOXOEeHUs.

Hey man, try this ore, it's exactly like
ot it fﬂ““‘}
[ke He ot 9o¥ Dpone with high school?

WO i’ t!{f.?}’ t *' .
oos 42000 In some generic rock band?

the ore you want exept it costs $2000.

Medium to low inteligence level?

Why not work at a reail music store!!!
done il L\*){" schop! 7 in

Some ogenesic rock band?

medivm 4o lowu imielligence

level 7 wLLB wot work at

o {:45'-! WuUSIC S'l'-v-’e',”,



Recording And Mixing Acoustic Guitars 0000 rergen

by Ken Navarro 5 Sl A Al
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| love the sound of an acoustic guitar. However, capturing ,: 3 : » : : il

a natural acoustic guitar sound on a recording can be tricky. |[»' & &0 O 0 ¢

The first and foremost issue when recording an acoustic gui- |3 & & & £ & .

tar is the quality of the instrument itself. A great sound won't (@:9:6:0:0 & o

be captured without a great-sounding instrument. Once you [*1 & * P AR

have a quality acoustic guitar you wish to record, the next FEBE if f .

step is to select the right microphone to record it. A high- = ool sl .

quality condenser microphone is the best way to go. When =¢»=————s =
using a condenser mic, remember that you'll need phantom ——
power, and many mixing consoles supply at least a couple of channels with phantom
power. The next issue to address is the acoustic environment. Without diminishing the
role of the room, the close miking nature of most acoustic guitar recording reduces the
importance of the room acoustics compared to recording a drum set or a string sec-
tion. If you do not have the luxury of a large, balanced-sounding room, your best bet is
to work in a small room with fairly dead acoustics for more control of the instrument's
sound based on miking techniques and mixing.

Mic placement is critical to the success of a session. A good place to start is by plac-
ing the mic slightly off-axis below the soundhole at a distance of 5 to 10 inches.
Placing the mic too close to the soundhole tends to capture a boomy, unnatural sound.
Just the slightest change in the axis of a good condenser mic can cause large differ-
ences in the frequency response. When recording, keep your EQ as flat as possible
and experiment with the position of the mic, particularly the angle of the axis. Only use
the EQ when absolutely necessary. Later, during the mixing process, adjustments to
the EQ of the guitar may be necessary depending on the other instruments involved in
the mix and the blend and balance you desire.

Once guitar tracks are recorded, they'll need to be mixed with the other instruments in
the song. The primary issue here is the equalizing of the guitar. If it's a solo acoustic
guitar piece or a sparse arrangement, the sound obtained when recording the guitar is
probably close to the desired sound in the mix. However, if the guitar is part of an elab-
orate arrangement and mix, its EQ may need to be altered to make it sit in the mix

properly.

What is the first and foremost issue when recording an acoustic guitar?
What is the right microphone to record it?

Is a small room with fairly dead acoustics good for recording?

What needs to be altered to make the guitar sit in the mix properly?



My3biKanbHbIN XXaproH:
Frontman (dppoHTMeEH)
[ocnoBHo - "4yenosek Bnepean”. JINLo KONNeKTnBa, Kak Npasumo, - BOKanucT unm
BOKanucTka.

Slam (cnem, cnemoBaTb)
ManeHbkasa nnu 6onbluas NOTacoBKa B 3are, BblpaXkeHue arpeccumn Ha cebe
noaobHbIX cnywartensax. OTnuyaeTca oT Apaky N1Lb TeM, YTO 3aKaHYMBAETCS BMecCTe
C MSICHOW TEMOW B 3ByYallen Co CueHbl koMno3nuuun. CnemyroT obbl4HO haHaThbl
MY>KCKOrO rnofa, 3apaHee 3aHMMaroLmne mecta nepeg caMmom CLEHON Tak, Y4Tobbl KX
XOpOLLO BbINIO0 BUOHO (PPOHTMEHY.

Stage-diving (cTengpx-ganBumHr)
[ocrnoBHO - "cueHOoHbIpAHUe". MpbKKM CO CUeHbl B Tonny. MsHayaneHO dpaHatbl
3abupanucbk Ha CUeHy C Lenblo noTpenatb (OPOHTMEHA 3a NSIEYO0 U MOMOYb EMY CMETb
npuneBs, HO NpecregyemMble OXPaHHMKaMUN CLUEHbI BbIHYXXAEHbI Oblnn CKpbIBaTbCS B
Tonne. NMo3)e NPbPKKK CO CLEHbI CTanu caMo4oCTaToYHbIM pa3BnevyeHmem nyonuku.
Cenvac 6e3 aTMx BeCbMa TpaBMOOMNacHbIX OOKYCOB He 06X04MUTCA NPakTUYECKN He
OOMH KOHUEPT anbTepHaTUBHON MY3bIKU.

KombGuk
Komb6o-ycunutenb, KOMOMHMPOBaHbINA C KOMIOHKOW YCUNUTENb ANa rutap u T.n.
WHCTPYMEHTOB.

Xene3so
Bce Tapenkun 6apabaHHon yctaHoBku B coBokynHocTu (hi-hat, crash , ride. nHorga -
splash u 1.4.).
Twin (TBUH, KapaaH)
[1BoHas negarnb: ogHa HaxXogUTCs B CTaH4APTHOM MOSIOXKEHUM NOA NpaBon HOrown,
apyras - Boane xan-xeta nog neson. KapgaH no3BosisieT YCIOXHATbL pUTMmUYecKue
PUCYHKW, AenaTtb 3By4aHue 6onee NnoTHbIM.

Mauka
OTO0 NpuMep eLle 0AHOro UMMUIrpUPOBaBLLEro TepMuHa. B akase nadka - ato
CbirpaHHble CTaKKaTo akkopAbl AyXOBOW cekuuun. B anstepHaTtMBHOM My3blke nog
Navykon NOHUMAETCS CTaAKKaTHbIA akKopAd, UCNOSTHAEMbIN 00bI4YHO Ha Bo4ke 1
3arnyLeHHON Tapernke OAHOBPEMEHHO C rmTapamu.
Slap (cnen)

Cnocob urpbl Ha MHCTPYMEHTe, Kak npaBuno, 6ac-rmtape. YepegosaHve ygapos m
PEe3KNX LLMMKOB CTPYH, CO34al0T XapakTepHoOe NepKyCCUBHOE 3ByYaHMe.

Mpumouka, neganb, 3acdekT, fx, pedal
AHanorooe/undpoBoe YyCTPOUCTBO ANA U3MEHEHUA aMNNUTyAbl, dasbl U
CNeKTpanbHOro coctaea curHana nHcTpymeHnTa. ObbIMHO UCnonb3yeTcs B BUAe
nepanu. distortion|overdrive|fuzz - neperpya curHana, kak cnegcrBme - HENMUHENHbIe
NCKaXXEHNS, NBMEHEHNSA CNEKTPanbHbIX COCTaBMAKLWMX curHana. wah-wah (kBak) -
YacTOTHasa MOOyNAUNSA, MOXET YNPaBnsaTbCS Kak My3blIKAHTOM, Tak U MOAENUPOBATLCSA
aBToMaTu4yecku - autowah. delay - noBTopeHme nocTynarLero curHana ¢ HeKOTopomn
3agepkkon - echo, nnbo chorus, pegko - co cmelleHnem dasbl 04HOro U3 KaHarnoB -
stereo delay.

Mapax
[na psgoBoro obbiBaTens - MECTO XpaHEeHUs NIMYHOro aBToMobunsa (nyywe asyx). Ans
aMepUKaHCKOM MOOOEXM - MECTO COMMHEHMUST N UCMOMNHEHNSA HEMPUMUPUMO LLYMHbIX



POK-KOMMO3UNLMIA, ABSIOLNXCS, TakKNM 06pa3om, rapakHbiMu. "apakHbii poK" KOHUA
lwecTunaecaTbiX 6bin NepebIM 3BOHOYKOM, NpeaBeLlaBLLuMM 1 6esyMmme naHka, 1 HOBYHO
"BONHy". B Hawm OHW TOTanbHOE OTCYTCTBUE HOBbLIX MOEN KOCHYMNOCH Jaxe
TepMunHonoruu: "rapaxom" 6oina HasBaHa ogHa M3 pa3HOBUOHOCTEN Xayca.

MpaHx

CnoBo grunge nosBMNOCh Ha CBET eLlle B LWeCTUAECATbIX Kak MPOU3BOAHOE OT grungy -
"NOHOLLEHHBbIN, FPA3HLIN". A B KOHLE BOCbMNOECATbLIX HECKOSTbKO CUITTIICKUX rpynn -
Green River, Mudhoney, Soundgarden, Melvins, nirpatowun ruépung Knaccu4eckoro
naHK 1 xapg poka a-nsa Black Sabbath, - ctanu HocuTb Beww, CNOBHO HaWAEHHbIE Ha
NOMOWIKE: pBaHHbIE CBUTEPA W KreTyaTble pyballkn ApOBOCEKOB, HEPSALUSIMBbLIE LUTaHbI
n markn. Tak nossuncs rpanx. MNpuweawasa 4yytb nodxe Nirvana coenana ero - U B
oAexae, U B My3blKe - rmaBHbIM MOAHbLIM Te4eHneM nepson nonosuHbl 90-x. Yucto B
My3blKanbHOM MfiaHe OCHOBHOW MpU3HaK rpaHXa - 3ady3aBaHHas, Xyxokallas, novtm
HOM30Bas rmTapa.

[a6 (dub)

Bonee TOpMO3HOM 1 "yKYPOYHLIN" BapuaHT sManckoro perres ¢ 6onee TsHxensimm
BGacoBbIMU IMHUAMM N HEYMEPEHHBLIM UCMONb3oBaHneM addekTta "aunen” (cm.
anbbom "No protection" ot Mad Professor, ncnoptmsLuero ueneih anbbom Massive
Attack). HassaHne npoucxogut ot cnosa "double" - nmeetcsa seuay "ayons asa"
0ObIYHOrO peren-Tpeka, CBOEro poga peMUKC.

Koponamu gaba 6binn Jln Meppu n Kudr Tabbu, a ero 6enbim nponarananctom bunn
JTacsenn. PoamBLuMCh Kak MaprmHanbHas My3blka OOKypeHHbIX pacTamMaHoB 13
npuropoaa KnHrctoHa, cerogHsa fab crtan odeHb MOAHbBIM CTUNEM YMHbIX 6enbIx
Marb4MKOB.

HDayHTemno (downtempo)

TepMuHbl, 0603HavarLWme CTUAN ANEKTPOHHON MY3biKKW, NNOAATCS Kak rpubbl nocne
pooxasa. [laytemno - 310 pasmbiToe onpeaeneHne Ans BCAKON MeaneHHon 1
paccnabneHHon aNeKTPOHHON MY3blkK, KOTOPOE HEe BMUCLIBAETCS B TOProBbIN SPISbIK
"Tpun-xon", HO KPYTUTCA rae To pagoM.

OpanB

OTO CNoBO, KOTOPbIM 0B0XKAIOT CNEKYNMPOBaTb My3blKalbHbl€ XXYPHanUCThI,
obo3HavaeT HeKky HeMaTepuanbHy cybcTaHumoo. HUKTO HE MOXET AoKasaTb YTO
ApanB CyLeCcTBYET, O4HAKO OH eCTb. JInGo HeT. MOXHO 6bITb MY3bIKAHTOM-BUPTYO30M,
HO OpavBa He BblaaBaTb. ECnn Tak, TO Ha KOHLepTe 3TOW rpynnbl BaM SIBHO HEYEro
aenatb. A MOXHO 3HaATb BCEr0 TPU akKkopAa, HO NPOHMMaTh crywartenst 4O NeYEHOK.
OTO N €CTb POK-H-pOr.

Staff (ctacp)

1. NMomeLweHne ans My3blKaHTOB, TEXHUKOB U KOPPECNOHLAEHTOB BO BPEMS KOHLIEpTA.
MecTo BceobLien TyCOBKM N BECKOHEYHbIX NHTepPBbIO. CTadd oxpaHsaeTcs
cneunanbHbIMU criyx6amu KOHUEPTHOW NoLaakun, HoO 3TO HE MeLlaeT HaCcTOALLMM
raHaTaM NPoHUKaTb BHYTPb. 2. OBCNyXMBaKLWNN NepcoHan MEPONPUATUS.

Naked (Haken, HakegaTbCs)

Haken (OOCNOBHO - pa3feTbiin) - 9TO NIMYHOE NOMELLEHNE ANA rPYnnbl, F4e XpaHAaTcs
WHCTPYMEHTbI 1 KOCTIOMbI, r4e pacnonoXeHbl NepcoHanbHble AyLUEBbLIE U TyaneThbl.
MecTo NonHoOro yeanHeHus rpynnbl 40 M Nocne KoHuepTa. Nonactb B Hakes,
HakeOaTbCs, OMEHb CIOXHO, TaK Kak OHO OXPaHAETCHA C NOBbILEHHbIM BHUMaHUEM.



Humour:

How to Be Annoying at a Concert

So, you're going to a concert. Would you like to annoy the performer? Follow these
simple steps, and | guarantee you will frustrate the audience too!

Difficulty Level: easy

Time Required: 5 minutes (preparation time)

Here's How: 1. Arrive late. Don't wait until the current piece is over: enter the hall in
the middle of the piece being played when you arrive. Choose a seat at the front, in
the middle.

2. Take along your cell phone. Set the ringer to as loud as it will go. Arrange to have
someone call during the performance. Let it ring several times, then pick it up and talk.
3. Buy individually wrapped candies. Put them in the bottom of your purse. Wait until a
quiet part of the music, then take out the candy (find it first), and open it.

4. Wear an electronic watch with an alarm, and set it to go off every 15 minutes.

5. Rather than hold your program, place it somewhere where it can be easily blown
knocked to the floor.

6. Cough. Cough often. Cough during quiet parts. Finally, have a candy (see #3).

7. Sing along.

8. Talk to your neighbor, preferably about something unrelated to music.

9. Bring along several children (get them from neighbors), and encourage them to cry,
run up and down the aisles, and climb up on the stage.

10. Leave early. Make sure you leave during the middle of a piece. Especially effective
when combined with #1. Tips: 1. When buying tickets, you might want to consider
using an assumed name. 2. Be prepared with a comeback, should the performer stop
the performance and confront you publicly.

Practice:
Find the equivalents:

CouHbIN 3BYK, Hanbonee 3Ha4yMmas porib, CBA3aTb rAPMOHUIO N PUTM, TpebyeT
oLlyLeHne CTunga My3blku,

OCHOBHas 3agadva 6acucta, cBaska C yaapHUKOM, SSPKO BblpaXXeHHbIN PUTMUYECKUI
PUCYHOK, CONo, TPEXAONbHLIN PUTM, TPebyeT BNnageHNs TEXHUKON UCNONHEHUS,
nonb3yeTcsa NonynsapHOCTbIO cpeaun nokynatenemn, HekBaapaTHbIN pasmep

3anncb eCTeCTBEHHOro 3ByKa, brmskoe pacnonoxeHue MUKpodoHa, npo3payHas
(nnoTHasa) apaHXMpoBKa,



1. Fill in the prepositions where necessary:

1. Guitars come ... all flavors: electric, acoustic, or a combination of the two.

2. Everyone in the group depends ... your lead.

3. This link contributes ... the feel, or style, of the music.

4. You need to know where to place the notes for the groove in relation ... the beat.
5. You don't have to restrain yourself ... playing tasty solos.

6. You define a style ... the notes and rhythms you choose.

7. ltis played ... a steady eighth-note pulse.

8. Swing styles are based ... the triplet feel.

9. The beat is subdivided ... three equal units.

2,

1. What are the numbers of :
pickups, frets, fingerboard, nut,
tuning machines, headstock, con-
trols, end pin, strap pin, strings,
bridge, body

2. Match: 1) the pickups; 2) the
controls; 3) the jack

a) the socket used for connect-
ing the cord from your bass to
the amplifier

b) the knobs used for adjusting
the volume (loudness) and tone
(bass and treble)

c) magnets that are embedded
perpendicular to the strings

3. Quizz

1. In music, sound that has a definite pitch.

a) aria b) tone c) hymn d) score

2. Which type of music uses swing (a melodic sensation of pull and momentum)
to create rhythm?

a) Chinese b) Classical c) jazz d) Russian

3.Group of music styles popular in the West since 50-s

a) Jazz b) Rap c) Rock d) Folk

4. The arrangement of the rising or faling pitch sequence of the tones used in a musi-
cal system.

a) key b) scale c) melody d) tonality

5. Drama in which all or part of dialogue is sung.

a) vaudeville b) opera c) farce d) burlesque

6.. From which European country did the one-hit wonder band 'A-Ha' hail?

a) Greece b) Italy c) Norway d) Poland

7. Which famed musician, composer and activist was born at Nine Mile Village, St.
Ann, Jamaica on February 6, 1945?

a) Bob Dylan b) Bob Marley c) Marvin Gaye d) Stevie Wonder



8. The Sex Pistols, NOFX and Black Flag are all considered to be a part of what musi-
cal genre?

a) Bluegrass b) Heavy Metal c) Punk rock d) Ska

9. Which Jazz musician had a hit with his 1959 album 'Kind of Blue'?

a) Charlie Parker b) Dave Brubeck c) Miles Davis d) Thelonius Monk

10. The internationally acclaimed singer Bjork, formerly of 'The Sugar Cubes', was
born in which country?

a) Iceland b) Japan c) Russia d) Saudi Arabia

11. What is an example of a hexatonic scale?

a) Major b) Whole Tone c) Blues Scale d) Phrygian Major

12. Who replaced lan Gillian as lead singer for Deep Purple?

a) David Coverdale b) Ronnie James Dio c¢) Ozzy Osbourne d) Glenn Hughes
13. Who was the composer of "The Rite of Spring"?

a) Francis Scott Key b) Ludwig Von Beethoven c) Bella Bartok d) Igor Stravinsky

Cello Jokes
- How do you get a cellist to play fortissimo?
- Write "pp, espressivo"

Bass Jokes
Did you hear about the bassist who was so out of tune his section noticed?

A double bass player arrived a few minutes late for the first rehearsal of the

local choral society's annual performance of Handel's Messiah.

He picked up his instrument and bow, and turned his attention to the conductor.
The conductor asked, "Would you like a moment to tune?"

The bass player replied with some surprise, "Why? Isn't it the same as last year?"

Two bass players were engaged for a run of Carmen.
After a couple of weeks, they agreed each to take

an afternoon off in turn to go and watch the matinee
performance from the front of house.

Joe duly took his break; back in the pit that evening,
Moe asked how it was.

"Great," says Joe. "You know that bit where the music
goes 'BOOM Boom Boom Boom'--well there are some
guys up top singing a terrific song about a Toreador

at the same time."




Active vocabulary:

high-strung groove fill bass flash
triplet feel a technical challenge regular four-beat patterns
mellow sound odd meters musical genre matinee performance

What is your attitude to these quotations:

We're more popular than Jesus Christ now. | don't know which will go first. Rock and
roll or Christianity.

John Lennon (1940 — 1980), British rock musician.
Evening Standard (London).

Let me sum it up for you. Information is not knowledge. Knowledge is not wisdom.
Wisdom is not truth. Truth is not beauty. Beauty is not love. Love is not music. Music is
the best.

Frank Zappa (1940 — 1993), U.S. rock musician and composer.

Keys :1.1.-in;2-o0n; 3 -10; 4 - to; 5 - from; 6 - by; 7 - with; 8 - on; 9 - into
2.
1. 1.- pickups - 3; frets - 5; fingerboard -10; nut - 11; tuning machines - 6; headstock -
12; controls - 8; end pin - 7; strap pin - 4;strings -9
bridge - 2; body - 1;
2. 1)-c); 2)-b);, 3)-a)

3. 1-b;2-¢;3-¢c;4-b;5-b;6-¢c;7-b;8-¢;9-¢c;10-a;11-b;12-2a;13-d
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